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The history of Indian art, so far as its graphic
elaboration in colour and line is concerned, is in the
most part an attempt to study the psychology and
expansion of a distinctly peculiar tradition that grew
and developed at Ajanta in that creative epoch of
Indian history. Indeed Ajanta offers the most living
and powerful of art-traditions of ancient India. Yet
while it tends to assert its distinctiveness, it had the
special quality of being absorbed in the technical
execution of the works of any contemporary or subse-
quent school of painting which it inspired or influ-
enced; and where regional characteristics have not
been so dominant, Ajanta tradition, instead of out-
shining whatever there remained of local peculiari-
ties, has helped to evolve newer forms possible within
the environs of their growth.

The frescoes at Sigiriya in Ceylon, executed during
the reign of Kashyapa I in the last quarter of the fifth
century AJX bear striking resemblance to some
scenes of CAVES xvi and xvii of Ajanta. Though
the subjects of the paintings as a whole do not breathe
the spiritual fervour and show the extraordinary
technical standard of Ajanta, yet they are regarded
as typical examples of the Buddhist school of painting
at Ceylon in which is unmistakable the influence of
the tradition that was built round the marvels at
Ajanta, Next in order but contemporaneous with
Ajanta are the paintings of the friezes in a series of